Traditional source studies have likewise proceeded with misplaced confidence in being able to locate the single prior source of any given story. Explications of the later story often proceed with surety in the progression of one story to the next. Notorious examples postulate an ultimate point of origin that cannot now be recovered, such as the 'Q' (quelle) text that underpins gospel narratives, or the ur-Hamlet from the early 1590s which supposedly underlies Shakespeare's own version of the play. I propose that we modify the linear certainty of these models with perspectives offered by two celebrated authors. First, rather than understanding the linear descent of story, we should explore the sources of stories as part of what Barthes famously describes in 'The Death of the Author' as the multiplicity of writing, [where] everything is to be disentangled, nothing deciphered; [and] the structure can be followed, 'run' (like the thread of a stocking) at every point and at every level, but there is nothing beneath: the space of writing is to be ranged over, not pierced. . . (Barthes, 1466) Recent writers have seen Barthes as here opening out not so much the exhaustion of meaning but unlocking new plenitudes for us to examine. This is the force that underlies Salman Rushdie's kidult fable, Haroun and the Sea of Stories; here we learn that stories arise not out of the cybernetic network Barthes appears to prophesy, but rather from the sea of stories, the ocean of notions, for: Different parts of the Ocean contained different sorts of stories, and as all the stories that had ever been told and many that were still in the process of being invented could be found here, the Ocean of the Streams of Story was in fact the biggest library of the universe. And because the stories were held here in fluid form, they retained the ability to change, to become new versions of themselves, to join up with other stories and so become yet other stories; . . . the Ocean of the Streams of Story was much more than a storeroom of yarns. It was not dead but alive. (Rushdie, 72) Charlotte Lennox, in her annotated 1753 anthology Shakespeare Illustrated: Or the Novels and Histories on which the Plays of Shakespeare Are Founded was the first writer to seriously study Shakespeare's relationship to his print sources. In the nineteenth and twentieth century, tracking Shakespeare's sources in ever minute detail became an important
